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Jorge Barco (Fresno, Colombia, 1981). Artist based in Medellín, 
Colombia who does research from a sound perspective about media 
archeology, speculative design, spatial imaginaries and geological 
materials, combining media and strategies such as analogue 
electronics and reapropiation of /ow tech technologies in instalations, 
machines and in situ projects, in addition to field recordings, 
composition and sound performance. 


He has done exhibitions, residencies, live acts and workshops in 
different art centers, museums and festivals dedicated to the 
movement of electronic arts in Latin America and Europe. 


Barco combines his artistic work with theoretical and curatorial 
production, and the promotion of Medellin's experimental scene both 
independently and institutionaly from The Museum of Modern Art, 
where he works as a Special Projects curator. Recently he's been 
selected for the first edition CIFO-Ars Electronica 2022 award. 


Oscilaciones Planetarias (Planetary Oscillations) 
Kinetic, luminescent, sound object. 

Aluminium, electronic circuits, motor 

21x20x 11 cm 

2021 








Tiempos del Ruido 
(Times of Noise) 
Instalation detail 
Voltaje. 2017 





À strong and mysterious sound from an unknown object shook the 
Santafé village in Bogotá the night of March 9th 1687. Throughout 
history there have been different hypothesis about the causes of this 
fact. From the first apocalyptic perspectives as a demonic 
manifestation from the end of times” to the scientific explanations 
surrounding volcanic eruptions, earthquakes and telluric movements. 
Nowadays the most documented version dates its origin to a 
meteorite entering the terrestrial atmosphere with its subsequent 
sound wave crash. 


“Tiempos de Ruido” is a project that explores the materiality of 
sound and fictionalizes sound imaginaries of this event, from the 
construction of sound objects that combine collision and friction 
between meteorite fragments with soles of pirita, electromagnetic 
processes, amplification and analogue synthesis. It encourages to 
reflect upon the human interaction with machines, mineral thought, 
spatial imaginaries and the connection between spiritual and physical 
universes through sound. 


The first version of this exhibit was presented in VOLTAJE in 2017 at 
the “Salón de Arte y tecnología” organized by Los Andes University 
during the art Week in Bogotá. In 2018 at the Annual Show of Media 
Art, organized by the International Image Festival in Manizales, 
Colombia. and in the same year at the Criatek Festival in Oporto, 
Portugal. During the creation process, new objects related to 
“Tiempos de Ruido” universe have developed, such as objeto-maleta 
exhibited at the collective show “Paraphernalia” at the Galera Casa 
Hoffmann in Bogotá. 
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Tiempos del Ruido (Times of Noise) 

Instalation [three electroacustic machine system 
with meteorites, pyrite and printed files fragments + 
video closed circuit] 

Sonification of minerals 2017 Museo De Aveiro 
(Portugal), Voltage (Bogotá), Academic Exhibition of 
Media Art, MZL 

https://bit.ly/2ymrTbw 
https://www.youtube.com/watch?v=DzXyrDsZfkA 


"When we think of the time scaleS'S 8а rel 

realize that they refer to cosmic time, arc dica time, 
and also to the immediate time of so anipulation in real 
time, either by analogue or electronic means. Those varieties 
of times addressed, reminds us about the sound and music 
temporary scale chart outlined by Curtis Roads. Therefore, 
one of the strongest aspects in Jorge Barco's work is 
precisely the articulation of objects and compounds that give 
testimony of diverse temporary scales, which explore both 
the immediacy of sound transformation as well as bigger 
time scales, even greater than the presence of humans on 
Earth”. 


Andrés Burbano, Geomancias (Geomancies) 2020. 













Tiempos del Ruido (Times of Noise) 
Instalation details from the Media Art Imagen Fest Academic Showcase. 2017 


Did you hear any sound while you were looking at the fire ball or after ¡t disappeared? If you hear sounds such as 
the moans or whistles from the fragments of meteorites that fly through the air or the strong blows of its impact on 
Earth, the you are really close to where it fell! 

Space Nomads, Meteorites In Sky, Field, 8 Laboratory. Lincon and Jan La Paz 1961 
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Space Nomads, [Wunderkammer] 
Three sound machines assemblage [electronic components, amplification system, pyrite and meteorite fragments, wood, metal, digital print, mini casettes, audio files] 38 x 23 x 23. 2018. 
https://bit.ly/2TbEOYC  »https://www.mixcloud.com/jorge-barco/space-nomads- jorge-barco/ 





Inter-spatial interferences 
by Filippo De Tomasi 


(...) The mystery of unknown space is the subject of the work displayed by the 
Colombian artist Jorge Barco at Artbo2018. Entitled Space Nomads [wunderkammer] 
(2018), at first sight the work seems to be part of a research perspective about the 
space beyond the current world. Actually, his artwork implies something more, which 
can be found in the material composition: electronic components, natural fragments 
and media supports. These three thematic groups are not isolated, on the contrary — as 
the title suggests — they are integrated like in an eighteenth-century wunderkammer, 
that is, a room (kammer) of wonder (wunder). All these elements create an 
aestheticizing atmosphere that, unfortunately, in our present society has been 
institutionalized by museums. And here is the eighteenth-century marvel: the oddest 
objects are in contact with the most precious artworks. In an archival meaning, natural 
fragments are close to artistic and technological elements represented by digital 
images. Barco plays with socio-historical references, arousing wonder through the 
main subject of the artwork: spatial elements. Moreover, the Kammer of the Colombian 
artist becomes portable: its dimensions are no longer those of a huge room, but of an 


overnight case in pure Duchampian style. 


The elements reach a certain balance both at a formal and conceptual level, even if 
the general impression reveals a visual and sound interference. The artwork parts have been 
arranged in the little case in order to draw the attention of the spectator, who moves closer to 
it to understand its meaning. In Space Nomads, the different elements are kept together by 
the sound. Barco, who has been researching sound possibilities for years, in this artwork tries 
to reproduce the sound of the universe, the above mentioned “voice of space”. The 
interference is thus created: the observation of the object of the case is conditioned by 
pseudo spatial sound. The spectator is transported into a complete environment, in a space 
that is not ours, not the everyday space, but instead a different space, or rather, another 


space. 


The aim of Barco is to put in contact several media fields in order to create a 
dialogue which is not totally homogenous. This faint heterogeneity is recomposed by the main 
element of the artwork: the mystery of universal space. Through research and colonization, 
some attempts to unveil it have been made, while art takes part in this process aestheticizing 
its meaning: in a multimedia and multi sensorial perspective, Barco's artwork reflects on the 


still present ancestral depth. 


“From a media ecology, Barco gives life to 
premonitory machines that translate repetition, 
vibration and movement, in a plastic and sound 
abstract, thus exhibiting the relationship 
between what we hear and what we see. The 
electromagnetic and vibrational energy patterns 
or what we could call new imaginaries, are 
expressed by a series of seismic pendulums and 
other sympathetic machines where Barco 
integrates sound language from an incitement 
to observation and deep listening.” 

Nazaré Soares 





Sonosfera / 

Armonógrafo 

(Sonosphere / 

Harmonograph) 

Kinetic-sound sculpture; 

wood, electronic circuits, 
— aluminiun, copper, metal, 
— — volcanic rock, acrylic, 
УА pens and paper. 

| 90X70x30 cm. 2020 





pendulum. Single axis harmonograph. 
Instalation details at La Rambla. 
Medellín. 2021 


https://www.youtube.com/watch?v=-N 
Ldm1x_QUc 


Geomancias (Geomancies). Rock ) 





Satélite B1976 (Satellite B1976) 

Satellite shaped hybrid artifact that makes reference to 
The Bogotá Declaration. Found low tech components 
and circuits; aluminium, motor, solar panels, scoria and 
copper. 19x19+29 cm. 2021 





> ttps://archive.org/details/artsat-sonido-1 202201 





The Space career is giving all its attention to the exploration 
and marketing of the asteroids, the moon and Mars” mineral 
resources; although small satellites technology 
democratised the use of low orbits for peripheral countries 
that could not compete in the production of big satellites, 
going further in the search of a real spatial autonomy in 
Latin America is necessary. À job that could start from the 
fiction of spatial imaginaries. This series of electroacoustic 
objects takes its reference from the Satellite design with 
Artistic aims (ArtSat), which integrates materials such as 
discarded devices, meteorites, minerals, and sound 
compositions related to The Bogotá Declaration of 1976 in 
different languages and morse code, on top of which 
machines direct sounds combine, as well as orbit satellites 
and mine perforations recordings. 


This declaration is a type of manifesto signed by countries 
that pass through the Ecuador line, that reclaims the 
sovereignty of the geostationary orbit from the third world. 


Satélite B1976 (Satellite B1976) 

Stellite shaped hybrid artifact. 

Found components and circuits, low tech; aluminium, magnifying 
glass, motor, solar panels, Sky field metalic . 

31x22x11cm- año 2021 
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Satélite B1976, Artwork detail. 2021 
Audio 
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Geomancias (Geomancies) 
Exhibition, instalation detail. La Balsa Bogotá, 2021 





“In Jorge Barco's artwork we find a mediation exercise 
that digs in technologic ontology and ¡ts connections 
with sound, nature, cosmic and human realms. In 
Barco's research process there is a creative 
persistence force that interrelates geology, mystic 
engineering, acoustic ecology and composition.” 


Nazaré Soares 








#SOSCOLOMBIA 
Sound circuit with morse code, digital print, wood, antenna y galenite. 24 x 24 x 5 cm. 2021. 


The exploration of coded languages, as a way to boost listening. 

#SOSCOLOMBIA, is a sound message that is reproduced in morse code and is repeated in a 
loop through an electronic circuit, which integrates other elements such as the inverted 
colombian flag, the spectrogram code, a galenite rock, an antenna. An artwork created for the 
Exhibition ConTexto, La Balsa Medellin. 


Audio: https://www.youtube.com/watch?v-LAZu gXTdBw 





Geomancias (Geomancies), Exxhibition, detail of the 
artwork, La Balsa Bogotá. 2021 


Oscilaciones Planetarias (Planetary Oscilations). 
Luminescent, sound object. 

Minerals sonification. Sedimentary rock, electronic 
circuits, copper coil, wood, motor. 

15 x10 x10 cm. 2021 











Morfogénesis (Morphogenesis) 
Instalation with objects, sound and 
light. 

Volcanic rock, amplification circuit, 
wood, motor. 

2020 

Audio: 

volcanicoobra 





Morfogénesis (Morphogenesis) 
Embroidery over linen with conductive thread 
and pearl, amplification circuit with 
transducers that make the wall vibrate with 
volcano sounds composition. 

200 x 150 cm. 2020 


An artwork that seeks to connect the Earth 
elements with its cosmic origins, redirecting 
listening towards geological materials, volcanic 
magma, electromagnetic, luminescent and 
celestial phenomena and all that is beyond. 


lts composition combines amerindian 
cosmogony references, Physica Sacra by Jakob 
Scheuchzer (1731), electromagnetic storms 
research and volcanos drawings made by 
Alexander Von Humboldt when he crossed the 
Andes mountain range in 1801. 


https://archive.org/details/m 
agamavolcanicoobra 


Objeto 5 (Object 5) 

Motor, amplification and 

luminescent system, iron oxide, 
’ wooden box, digital print. 

е те 24x21x9 cm. 2020 








Materiales Premonitorios (Premonitory Materials) 
Exhibition hall detail. Skriabin / Sound sculpture and 
synthesizers DIY. La Balsa Arte, Medellín.. 2020. 








Galena (Galenite) 


Fictófono (Fictophone): Electronic circuits, 
Galenite mineral, wood, copper, meteorite, 
ceramic. 2020 


When a material or geological form is object 
of artistic creation, its solid texture and its 
armored construction turns porous, allowing 
memory and imagination to approach. Sound 
object that utilizes electromagnetism to 
amplify vibrations and galenite fragments 
noises, in contact with a meteorite. 


Galenite, Artwork detail. 
2020 





Banisteriopsis Caapi 
Sound object 

Vaje vine, pyrite, embroidery 
over black linen, wood, 
amplification circuit. Private 
colection. 2020 








Meteorito (Meteorite) 
Kinetic and luminescent 
object. Cañón del Diablo 
meteorite, wood, motor, 
led light. Private colection. 
2020 





Presente Continuo (Continuous Present) 
Fragment reproduction from the film “Presente 
Continuo” by the russian Vladimir Kobrin, screen, 
sedimentary rock, tape. 2019 
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Objeto 4 (Object 4) 

Assembly [wood, pyrite, spring, amplification 
systems, and piezoelectric materials. Book: 
“Noise and Capitalism”, Fanzine, magnets and 
minicassette. 


Casa Hoffmann 
Paraphernalia 
Curatorship: Ricardo Arias 
Bogotá- 2018 


https: //vimeo.com/266930102 








Meteorito (Meteorite) 
Kinetic and luminescent object. 
Campo de Cielo Meteorite 
Electronic circuits, motor 

15 x10 x10 cm. 2018 





Máquina Acusmatica #1 


(Acusmatic Machine) Machine Wilderness 
DIY Analogue Synthesizer. DIY Analogue Synthesizer 
2013 2013 


https://vimeo.com/124418477 


Graphic Work 


Sonosfera (Sonosphere) 

This projet combines sound art, performance, video, experimental 
drawings, which spin around a kinetic sculpture. lts operation goes 
back to Harmonographs; a forgotten invention from the 19th 
century moved by pendulums that oscillate, generate patterns, 
geometrical drawings and Lissajous curves. 


The sound component changes place using soundscapes and 
electromagnetic-scapes, feedback, rhythms and vibration 
frequencies, looking to activate performance, listening and 
therapeutic situations. 


It is composed by two videos, drawings made during the sound 
performance, and the sound sculpture, viewed indepentdently or 
reunited in an instalation. 


https://www.mixcloud.com/Aldarrax/jorge-barcorota-2021-geoman 
[HER 
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pendulums. 


2021 





https://www.flickr.com/photos/barcoarte/ 
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Armonogramas (Harmonographs), 
drawings with pendulums. 2021 








Third release of Hiperobjetos is 
a sound art and experimental 
music compilation with 18 
artists, mostly Colombian, 
gathered under the curatorship 
of Jorge Barco, and inspired by 
his project Sonósfera: a kinetic 
sculpture whose operation dates 
back to the Harmonographs, a 
forgotten invention of the 19th 
century moved by pendulums 
that, when oscillating, generate 
geometric patterns and 
drawings. 


Armonogramas sought to bring 
together two sides of sonic 
exploration: drawing both 
melodic and dissonant forms; 
amplifying from harmonies and 
sequences to noise and 
soundscapes. 


Geomancias (Geomancies), LP. 
Ruido de Fondo Records. Med. 2021. 


Sonoridades Cósmicas 
Latino-Americana 

INPE, Pesquisas Espaciais do Brasil 
National Institute. Compilation. 2021. 


Harmonogramas, Éter Editions, 
Medellín. Compilation. 2021. 


Maquinas Mestizas, Castle Bravo 
Tapes, Lafayette EEUU, Cassette 
virtual record. 2016. 





Dhttps://archive.org/details/tectonica-de- 
placas-volcan-nevado-del-ruiz-jorgebarco-2 
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listening to the light - Flavin + 
Signum- INVESTIGACIÓN CON 
ELECTROMAGNETISMO Y LUZ 





p м 4) 0:06 / 1:39 Desplázate hacia abajo para obtener más información 
` 








Máquinas Mestizas 
(Mestizo Machines) 
Composition with D.I.Y sound 
objects transfered to cassette. 
32 lado A y B 


Castle Bravo Tapes 

Lafayette Indiana 

2016 
>https://castlebravotapes.ban 


dcamp.com/album/m-quinas- 
mestizas 


Detail (collection of mini cassettes 
compositions alluding meteorite 


falls) 
> https://bit.ly/2Dt0Dvw 


Space Nomads 





Feb 15 / 2013 / 09:20 


Disertaciones sobre el Metcorito en la 
Melancolía de Durero Vol. 1 


— 





ta Rosa de Viterbo - 1810 
Eventos Meteéricos = 


-“”. 





Valle de Ussuri - Siberia Oriental 
URSS / 12 de febrero de 1947 


\ Space Nomads Meteorites in Ski, 
Field & Laboratory 
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| Philosophical Instruments] 
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| Oumuamua 





Oumuamua 

Electroacustic composition with DIY sound objects, electromagnetic 
wavess, NASA archives and Alma project. 

3, 2018. 


> https://vimeo.com/nuevonomada 


Sonosfera Video (Sonosphere Video): 

The sudden global silence during the lockdown 
presented an opportunity to capture previously 
imperceptible sounds, from the perceivable 
soundscape of the countryside and cities, to 
sounds linked to the natural forces of the earth... 
telluric forces, seismic waves, the movements of 
volcanoes. Electromagnetic and celestial 
phenomena that are usually masked by human 
noise. 

This project included processed field recordings of 
the Nevado del Ruiz Volcano, located in Caldas and 
Tolima region. 








xe À р аи 

This record was made in December 2020 through 
electromagnetism, light and radio wave sensors, 
the Signun device built during a workshop with the 
artist Víctor Mazón, and a conventional Tascan 
recorder. The sound was processed in the free 
software Audacity. 2021. 











Teoría de la Turbulencia (Turbulence 
Theory) 

Video with sound composition in Pure Data 
3.33" [Fotograma] 

Berlin 

2013 
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During his residency at AADK, the artist proposed a reflection on 
geology and its relationship with sound and time through a tour of the 
boulevards of Sierra del Oro, and the subsequent construction of this 
kinetic sculpture that creates drawings with the oscillation of 
pendulums. The instrument incorporates found materials and rocks, a 
system that amplifies Blanca's soundscapes, as well as electroacoustics 
and feedback in its performative facet. The form and function of this 
device take as reference a forgotten invention of the nineteenth century 
called the Harmonograph awarded to Hugh Blackburn, professor of 
mathematics at the University of Glasgow. 


Performance Sonoro. 
(ROTA, Murcia, España. 
2021 Geomancias 
https://www.youtube.com/ 
watch?v-y6e3W3-Olcc 





New Chronologies of 


Sound, Portugal. 2021 








2021- AADK, The Root of Noise. Murcia, Spain, 
Tsunami, Festival, Valparaíso, Chile, The Air 
Moves Things, Collaborative project and radio 
broadcast with wind harps. 

New Chronology of Sound; VicNic, Portugal, 


Residency & performance 
== 


ST ы 


2020 - Banishment. Lisbon. Live Act. Molecular 
Revol = 
La Balsa Arte, Medellín, Premonitory Materials 


2019 Bogota Platform. Noise and Politics. 
RTVC- National Meeting of Fonotecas and Sound 
Archives. Sound Performance with Leslie Garcia. 
Mex. 


2018. Baroque Museum of Aveiro. Portugal. 
Installation Times of Noise. Criatek 

Desterro Lisbon. Performance. Electromagnetic 
Rituals. 

Sonoscopy. Porto Portugal. Performance 
Electromagnetic Rituals. 





Rituales Electromagnéticos 
(Electromagnetic Rituals) 
Visuals by Andres Jurado 
La Balsa, Med. 2020 
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Máquinas Mestizas (Mestizo Machines) 
UPB Summer School. 2018 
Doppelgânger visuals 









| 
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2018, Leon Center. Dominican rep. Mestizo Technologies. 
Boiler Room [Off Camera] Nott. 
MinkaLab. 2013-2018 technoshamanism 


2017. Trans Piksel: Manizales [live Act] 
Nrmal / Mutant Forum. Mexico. 
44 National Salon of Artists. Pereira 


2016 Reudo. live act- Medellin 

}The Tertulia Museum, Place of Doubt. Videosonica. 
Transitio _06 Electronic Arts Festival. National Center for 
the Arts- Mexico 

Mexican Center for Music and Sound Arts [Morelia-Mexico] 
Toy Museum [Mexico City] [Live act] 


2014. Summerlab [La Coruña - Spain] 

MUSAC. Museum of Contemporary Art of Castilla y León 
[León- Spain] 

Experimental Music Festival in Real Time [Odeón- Bogotá] 
National Salon of Artists [La Heladería/Noise and 
Capitalism.Medellín-Col] 


2013. El Suiche [Independent music concert series. Medellin 
Col]. [Live act] 

Time-Bag Art Project [Old Railway Station- Medellín Col] 
[Live act] 

International Image Festival [Manizales Col] 2013. [Live act] 












“An example of the objects manipulated and created by human 
beings that come from the bottom of a dense temporal layer is the 
reference to the Aeolian Harp that is part of the exhibition and that 
is the product of Barco's recent creative process in a residence in 
Portugal, this Aeolian harp plays an important role in the study of 
media archeology since it was proposed and documented by the 
Jesuit Athanasius Kircher in the Baroque era, in 1650, in his 
scholarly publication on the sound Musurgia Universalis, from that 
book a specific chapter, which gives the work its title: 
“Machinamentum”, where this particular harp is described. The 
current sound sculpture operates as a double reading; the historical 
conceptual and on the other hand the contemporary pragmatics 
that illuminates the present even opening the doors to a sound art ) 


in the public space”. x” 
Andres Burbano LA 
" 


Sculpture and Sound 
Performance 
Electromagnetic Rituals 
Electroacoustic with Wind 
> Harp. La Balsa. Med 2020 


From my explorations of Circuit Bending over a decade ago to the present day, | have 
been expanding the reflection on technologies and media into a narrative that 
explores the relationship between matter, the cosmos, and sound. Machines, 
installations and electroacoustic compositions that seek to address the atmosphere 
on three levels: tectonics, the subsoil and exploration with geological materials. The 
Geomancias exhibition, for which | made a field recording at the Ruiz Volcano, on-site 
projects with wind harps in Portugal and Spain, or the Sonosfera work in which 
sculptural and performative processes and generative drawing with pendulums 
converge, are an example of it. 


In second place, the recording and processing of the perceptible soundscape...the 
noise of humans, cities and the effects of the Anthropocene, for which sound objects 
that amplify field recordings and electromagnetism can be cited, and in third place 
the investigation about outer space sound, approached from chronicles and files on 
meteorites that are the trigger to create artifacts that later shape the installations. 
The recent series of artsat's inspired by space mining, or artifacts and philosophical 
Tr — _ 2 toys, as іп the projects Los Tiempos del Ruido or Space Nomads give an account of 
= this. Meteorites, galena, pyrite, chalcopyrite, copper, aluminum, crystals, antennas... 
the sound of wind, water and other materials that seek to bring the physical and 
SS metaphysical universes closer through sound. 





Bogotá Planetarium 2018. 
Electromagnetic Rituals 











Desterro. 

Lisbon 
Audiovisual 
Perfomance with 
Andrés Jurado. 
2018 
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National Meeting of Fonotecas and Sound Archives. 
Concert with the Mexican artist Leslie Garcia. 2018 


Interview sound experimentation and radio in Colombia 
https://bit.ly/20Bu3UF 


Sound Performance 
Reudo — Noise Festival. 
Platohedro. Med. 2016 
https://www.youtube.c 
om/watch?v=M66PgH 
Kdf8g 








„ REUDO 16 
Ç «тшт manaa У - Sound Performance 
a / Visuals. Juan Canola 
+ à — ) Photo: Yojan Lopez 
- و‎ æ ^ ANTIOQUIA MUSEUM. 
. е 2016 
https://www.youtube.com/watch 


Mexican Center for Music and Sound 
Arts СММАЅ 

[Morelia-Mexico] 

Sound Performance 

Texmnis. 2015. 


http://www.cmmas.org/acervo.php?| 
an-es&accion-view&id-608 





боли Рейт 
FormerRailroad Station of Antioquia. 


Zonification of a train c ezoelectric microphones while 
an actor, Є surface vibrate. 

Photo by Ivan CarazoBello Antioquia - 2014. 
https://vimeo.com/10109 0008 
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ARTISTIC RESIDENCES 





ESAD.CR , Portugal 2019 AADK, Murcia, VIC - Aveiro, Portugal, 2018 
https://www.ipleiria.pt/esadcr/en/2019/12/10/cubiculo-2-c Spain, 2021 httos://aadk.es/ https://www.aveiroartshouse.com/2018/06/15/air-jorge-bar 
ausar/ 


co-colombia/ 


EL AIRE MUEVE LAS COSAS |(AIR MOVES 
THINGS) | Radio Tsonami (CL) + Jorge Barco 
(CO) + John Grzinich (EE) + Future Research (AR) 
A series of 4 wind harps, located in Valparaíso, 
Medellín, Mooste (Estonia) and Buenos Aires, 
will receive the winds live from the north and 
south of the planet, to transform it into sound 
energy for environmental transduction. By 
connecting the wind forces, the signals of each 
harp will be mixed live, as an environmental 
symphony transmitted live by the Radio Tsonami 
signal. 


https://www.tsonami.cl/ 
programa/ 








MATERIALES PREMONITORIOS (PREMONITORY 
MATERIALS) - EXPERIMENTA SUR- Theater Map. 
National University Museum. The Nature of things: 
Humboldt, Ideas and Venidas. Bogota. 2019 


https://bit.ly/2m204FZ 
https://www.youtube.com/watch?v=901DvazHles 





Cubículo / Maxinamentum. 
Wind harp/ ESAD 
Portugal. 2019 














Al Revés de la 
Trama (Reverse of 
the Plot). Policroma 
Galería. Med. 2021 


2022- National Museum of Colombia. Museomediaticas, variations of the museum in the 
digital age. Collective exhibition. Curated by Andrés García Larrota. Bogotá. 

2021 La Balsa Arte, Bogotá, Geomancy, Individual Exhibition. Curated by Andrés Burbano 
and Nazaré Soares. 

Regional Hall of Artists of Colombia, Sonosfera. virtual collective. 

Al Revés de la Trama, Policroma Galería, Collective exhibition. 

2020 Museum of Contemporary Art of Bogotá, CiberEra, Collective exhibition. 

Prado National Museum, Madrid. Audiosphere, Collective Exhibition. 

La Balsa Arte, Medellín, Premonitory Materials, Solo Exhibition. 

2019 Cubicle, Higher School of Arts and Design, Caldas da Rainha, 

Artbo. Rooms. Cyber Age. Collective. Bta. 

Hoffmann House. Primitive. Collective. Bta. 

2018. Museum of Contemporary Art of Panama. Strata, Rocks, Stardust/ 

Collective- curated by Mike Stubbs. 

Artbo 2018 / ArteCámara Session curated by Carolina and Ponce de León and Casa 
Hoffman 

Baroque Museum of Aveiro. Portugal. Installation Times of Noise. Criatek 

Paraphernalia. Collective. Hoffman House. Bogotá. 

Caldas University. Academic Exhibition of Media Art. Times of Noise Installation. 

Pereira Art Museum. Collective. Region. 

2017. VOLTAGE. Art and technology room. Center Texture. Bogotá. 

2016 Apparatus. Hoffmann House. Collective. Bogotá. 

La Tertulia Museum, Place of Doubt. Videosonica. Performance and Workshop. 

2014. Festival of Experimental Music in Real Time [Odeón- Bogotá] [Collective Expo. 





Jorge Barco explores in this exhibition a very wide 
range of levels of matter, sound, electromagnetism and 
imagination that describe the practice of art with sound и? 


edia. This is an exhibition full of attention to the 
surrounds us, but with a 
tal and metaphysical conception in the 


round of this physical reality of the world, for this 3» 








~~ reason the title of the exhibition adds to the word 
“matter” the word premonition that etymologically 
derives from the Latin word "praemonitio”, which can be 
translated as "warning" and “advice” at the same time. 


Andres Burbano Materiales Premonitorios (Premonitory 
Materials). La Balsa Arte, Med. 2020 


https://vimeo.com/391360896 





Space Nomads in Geomancias exhibition, 
La Balsa Arte, Bogotá. 2021 






CiberEra 


ArtBo 2019 
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Aparato 

Casa Hoffmann 

Bogotá 2016 

Scriabin 

Sound Objects/ DIY sinthezisers. 


Curated by Andrés Burbano 





Conferences 
and workshops 
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Edunoise 
Workshop + 
Creative 
Electronic 

Odeon Space 
Regional Artist 
Hall 

Garage School / La 
Agencia 

2015 


http://accionesedun 
oise.tumblr.com/ 





ELECTRÓNICA 
GPA [REATIVA 





2021. Noise as a Creative Possibility. Invisible Pedagogies. Madrid. 

Noise as a Creative Possibility. ROTA, Root of Noise Festival. Murcia. 

New Chronology of Sound, Aveiro Portugal. Panel. 

ZKM - Sonosphere. Permacultural Museums, Critical Zones Exhibition. 
Zentrum für Kunst und Medien Karlsruhe / Germany. 

2018. Leon Center. Dominican rep. Sound Art and Mestizo Technologies 
Workshop. Conference and Workshop. 

La Tertulia Museum, Place of Doubt. Videosonica. Performance and Workshop. 
Transitio 06 Electronic Arts Festival. National Center for the Arts- Mexico 
DF][workshop + live Act + Lecture] 

2015. MediaLab Prado - Arco Madrid-Spain] [Residence + workshop] 
Regional Salon of Artists -2015 -[Odeón-Escuela de Garaje - La Agencia. 
Bogota-Col] [workshop] 

Telefónica Foundation Space [Madrid-Spain] 2015 [Lecture] 

2014. Summerlab [La Coruña - Spain] [workshop + live Act] 

University of Porto [Portugal] 2014 [Lecture] 

MUSAC. Museum of Contemporary Art of Castilla y León [León- Spain] [live 
Act + Lecture] 

2012 Festival of Digital Culture [Museum of Modern Art- Rio de Janeiro] 
[Lecture] 
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New Sound Chronology, Aveiro Portugal. 
Panel junto a BJ Nielsen, Gustavo Costa, 
Hugo Branco, Diana Combo, Ana Flavia 
Miguel. 2021. 
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Noise as Creative Possibility. 
Planea- Invisible Pedagogies. 
Municipal School of Sonology and 
Sound Experimentation 

Madrid. 








Noise and Pol 
performance 
conference. 
Platform- 2019 
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LABORATORIO 
TRANSACCIONES 
DEL RUIDO SEPT 

(HANS BERNHARD) 11 AL 25 
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SEPT 18 a OCT 18. 
(CORAZÓN DE ROBOTA) 
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Conferencia Acusmática 


Sound Action 
Regional Artist Hall 
Garage School Curatorship / La Agencia 
Odeon Space 
2015 








ESCUELA DE GARAJE 
15 Salón Regional de Artistas- Zona Centro. Colombia 


, PROYECTO EDUNOISE 
la rebelión de los acusmáticos 
JORGE BARCO (MED) - PATRICIA RAIJENSTEIN (MADRID) http-//accionesedunoise tumbir. comi 


https://soundcloud.com/jorge-barco/conferencia-acusmatica-2 


PRIMER ACTO: 


Consideración: 
Parte hablada, detrás de la cortina. Parte teórica. Dar herramientas a los participantes para que 


profundicen si lo desean. Estímulo auditivo Que sea una narración donde interactúan otros 
estímulos que no sean sólo la palabra, sino otras evocaciones con las que lambién se aprende, se 
estimula. La interactuación entre sonido- música y sonido — hablado. Es fundamental para dar 
diferentes significados, matices y emociones a la narración. La unión entre texto y música tendrá un 
significado de por si, basado en el contraste entre diferentes sonidos proveniente de diferentes 


culturas y momentos históricos, creando asociaciones libres de por si. En este caso, el narrador se 
sitúa como dj, en el que la introducción de la música con el texto es fundamental para realizar un 
discurso más allá de los conceptos occidentales dualistas entre cuerpo y mente, razón y 

blado y sensaciones. Esto sonidos musicales serán 


sentimiento, alta y baja cultura, discurso hal 
stimular otros sentidos para profundizar en el 


inesperados y tienen la intención de sorprender y e: 


as e 











Ondas Inductoras Theta - Mental 
Electronica - Maquinas Mestizas 


Jorge Barco 
Publisher / Label instituto de ciencias parapsicologicas latino americano 


Colombia 


Spanish 
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ONDAS INDUCTORAS THETA Melissa Toro 
MENTAL ELECTRONICA 
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Publications 


m The Unseen Sound, Jorge Haro, chapter The Sound 
Perspective, Bogotá 2021 Platform 


© BE. International Symposium on Electronic Arts 2017. 
Mestizo Machines. In Zoning the Conflict. 


© MEDELAB, Creative Network laboratories. MAMM/ Festival 
and book. Collaborative work. 2017 


О Technoxamanism. Rio de Janeiro. 2015 


e LabSurLab, International Meeting of Media Laboratories. 
MAMM. Collaborative work. 2011 


m COOPERATIONS/ Book of Memoirs of the LabSurLab 
Medellín 2011 and Quito 2012 meetings. Collaborative work. 


@ CREATIVE ELECTRONICS CARD - Cristiano Rosa Panettone's 
contributions to the experimental circuit. 2013 


Interviews 


Ruido Especulativo y Materia Premonitoria | Sonic Field | 2020 


El Ruido nos hará libres | Bacanika.com, | 2016 
Susurros de máquinas 


Critical texts 


Filippo de Tomasi 
Andrés Burbano 
Nazare Soarez 
Julian Jaramillo 
Maria Villa 





Armonogramas (Harmonograms), 30x30 cm / digital 
print in negative 2020 


Resumen cronológico 


. 2022- National Museum of Colombia. Museomediaticas, variations on the museum in the digital 
age. Collective exhibition. Curated by Andrés García Larrota. Bogota. 

. 2021- AADK, The Root of Noise. Murcia, Spain, Residency, performance and conference. 

Tsunami, Festival, Valparaíso, Chile, The Air Moves Things, Collaborative project and radio broadcast 

with wind harps. 

ZKM, Germany, Critical Zones. Sonosphere, Video Performance. 

La Balsa Arte, Bogotá, Geomancy, Solo Exhibition 

New Chronology of Sound; VicNic, Portugal, Residency 8. performance 

Regional Hall of Artists of Colombia, Sonosfera, Video. 

Al Revés de la Trama, Policroma Galería, Collective exhibition. ” 

2020 - Banishment. Lisbon. Live Act. Molecular Revolution. 

Museum of Contemporary Art of Bogotá, СібегЕга, Collective exhibition. 

Harmonograms, Éter Editions, Medellín, CD and virtual disc. 

Prado National Museum, Madrid. Audiosphere, Collective Exhibition. 

La Balsa Arte, Medellín, Premonitory Materials, Solo Exhibition. 

2019 Cubicle, Higher School of Arts and Design, Caldas da Rainha, Portugal, Residéncia, 

Bogota Platform. Noise and Politics. Sound Performance and Conference. 

RTVC- National Meeting of Fonotecas and Sound Archives. Sound Performance 

Artbo. Rooms. Cyber Age. Collective. Bta. 

Hoffmann House. Primitive. Collective. Bta. 

2018. Museum of Contemporary Art of Panama. Strata, Rocks, Stardust/ 

Collective- curated by Mike Stubbs. ! 

Artho 2018 / ArteCámara Session curated by Carolina and Ponce de León and Casa Hoffman 

Baroque Museum of Aveiro. Portugal. Installation Times of Noise. Criatek 

| banish Lisbon. Performance. Electromagnetic Rituals. 

Sonoscopy. Porto Portugal. Performance Electromagnetic Rituals. 

Paraphernalia. Collective. Hoffman House. Bogota. 

Caldas University. Academic Exhibition of Media Art. Times of Noise Installation. 

Pereira Art Museum. Collective. Region. 








Leon Center. Dominican rep. Sound Art and Mestizo Technologies Workshop and 
Conference. 

Boiler Room [Off Camera] Nott. Women in Electronic Music Medellin [workshop +live 
Act] 

MinkaLab. technoshamanism [Sound Performance] 

2017. VOLTAGE. Art and technology room. Center Texture. Bogota 

ISEA. Manizales. [lecture] 

Trans Piksel: Manizales [live Act] 

Nrmal / Mutant Forum. Mexico. [workshop + live act] 

44 National Salon of Artists. Pereira. [live act] 

2016 Reudo. live act- Medellin 

Apparatus. Hoffmann House. Collective. Bogota. 

La Tertulia Museum, Place of Doubt. Videosonica. Performance and Workshop. 
Transitio 06 Electronic Arts Festival. National Center for the Arts- Mexico DF][workshop 
+ live Act + Lecture] 

Mexican Center for Music and Sound Arts [Morelia-Mexico] [live Act +] 

2015. MediaLab Prado - Arco Madrid-Spain] [Residence + workshop] 

Regional Salon of Artists-[Odeón-School of Garage - The Agency. Bogota-Col] [workshop] 
Telefonica Foundation Space [Madrid-Spain][Lecture] 

Toy Museum [Mexico City] [Live act] 

2014. Summerlab [La Coruña - Spain] [workshop + live Act] 

University of Porto [Portugal] 2014 [Lecture] 

MUSAC. Museum of Contemporary Art of Castilla y León [León- Spain] [live Act + 
Lecture] 

Experimental Music Festival in Real Time [Odeón- Bogotá] [Collective Expo. 
National Salon of Artists [The Ice Cream Shop / Noise and Capitalism. Medellín-Col] 
[Live act] 

2013. El Suiche [Independent music concert series. Medellin Col]. [Live act] 
Time-Bag Art Project [Old Railway Station- Medellín Col] [Live act] 

International Image Festival [Manizales Col] [Live act] 

2012 Festival of Digital Culture [Museum of Modern Art- Rio de Janeiro] [Lecture] 





Jorge Barco 


(ONuevonomada. 


+574 3003172748 
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